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The symposium is focused on the central issue of contemporary theatre and performance studies and
training—that is, the issue of the actor/performer and the question of his or her performative negotiation
of the normative structures defining what it means to be on stage in a specific site and in a specific
historical moment. Actor/Performer-training schools as well as rehearsal practices imbue the performers
not only with aesthetic values, but also with specific notions of understanding of time, space, and
bodies. Whether or not explicit or self-reflexive, these long-term collective artistic processes engage,
with the help of the actor, in questions of what it means to be a human being; what it means to be on
stage, to perform; what it means to remember; and what it means to be ,present* (and for whom).

One of the aims of this symposium is to discuss the entanglement of the actors/performers in a variety
of normalizing practices in order to explore, with the help of specific examples, their ability to transform
or rupture these practices in a performance. The focus of this symposium calls for, among other things,
a critical reflection on the relationship between theatre discourse and theatre practice as much as on a
rethinking of the traditional dualisms of techne and physis on the one hand and techne and episteme on
the other hand.

The organizer of the symposium would like to pose a series of questions that they would like the select
group of international scholars to address in their presentations:

e How do aesthetics and politics intersect on the performer‘s body discursively and in non-
discursive practices? What are the bodily regimes inherent in performer training and
performance practices?

e How do different performer training schools or rehearsal practices transmit, rupture or expose
normative notions of time, space and bodies in artistic practices, scientific discourse and/or in
everyday life?

¢ Inwhat ways is the ontology of the actor (his or her modes of being on stage, the inherent
concept of what it means to perform) interrelated with dominant aesthetic discourses as well as
with aspects of cultural memory and collective history/identity?

e How have specific performances of actors become politicized in the past? What appropriating
strategies can be discerned in the discourses engulfing performance practices? What are the
methodological issues at stake historiographically?

e What historical examples might shed light on the intersection of actor training or rehearsal
practices with a specific body politic and its strategies of performing and disseminating abstract
notions of nation, community, history and culture via bodily practices?
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